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BEST
OF

2013

Each December, Artforum invites a group of distinguished
critics, curators, and artists from around the world to revisit
the year in art. Twelve contributors count down their top ten
highlights of 2013, while five others select the single exhibitio.
or event that, for them, stood out. To cap this survey, we
asked scholars JARED SEXTON and KWAME ANTHONY APPIAH
to reflect on the year in race—on difference, identity, and
community in a time of cultural progress and crisis alike.
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DANIEL BIRNBAUM

Daniet Bimbaum is director of the Moderna Museet in Stockholm, where he

“Cindy Sherman: Untitied Horrors,” a major suirvey of the artist's work that
opened in October. He is the coeditor (with Isabelle Graw) of the Institut fiir Kunstkritik
series, published by Sternberg Press.
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Lhatig HE sedagosy and succeded innvoilving the
4 RALSE s WIEWER I 3 See pantment with fme
ND HAMP (PRILADELPHIA MUSEUM  &nd soace, i wiuch Duchampian rotation
OF ART: CURATED BY CARLOS BASUALDU  fouro new rinthms of circutation
WITH ERICA F. BATTLE) How marny muore 2

proyects abowt the influence of Marcel
Duchampean we take? Perhaps np! many,
sl s unusually clever and elegant expite-
oul chance, chiess, coblabaratian,
d performance, focusing an the circle of
Johres, Ragschenherg, Cunmngham, and
freathed new ke nta a tapic that
emed exhausted. Curaled in
@ malopue with Phitppe Parreno, the
ydogdge all oonng torms of

FHILISFE PARREND (PALAIS DE TOKYO,
PARIS; CURATED 8Y JEAN DE LOISY AND
MOUNA MEKOUAR) This really s Parrens's
moment, Inaddition to his lascinatng,
ghestike presence m *Darcing Araund the
Bridz,” he has staged o reassive spectil
Installation enlirgly hs owe The brst antist
1o 1ake over the entire externd space of
the Palais, Parreno has turned 1t into-a
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total wark of art (hal conveys the unmistak
able amnlence we recogree bom mis prew-
s expanments yith seiing and £im, The
strange syncopatian of ights and syrthetic
sunds continues 1o baunt my dreams,
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WACHAN
V5 (BADLAND:

UNLIMITED) How many mare Books about
Duchamp s Brte cin eur nopkshely
die? Certginly Hhis on, futpretenlious
il AP VE G N thal, in pass,
g 1fire 3 reading promated most
passionately by the [ate preal Bwedish
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Lt view of “Prilipgs Parens
Anywhere, dnywrisre 0ut of the
World” 2003 Pulnis da T

Gelew: Aosemar Trock
Lutky el 2032

enbic and musedm dettor LI Linge, wihn
Iheughl the secret 10 the entire oeuve by
hidden i the seemingly humbre 1911
paintng Moubn a cafe (Coffes Will--ir the
mechamsm's Winng tandle. mavemeant

and digectical division (not to mention
Linge's comphcaten mathematica! caiculy
nons arpund the arvork), always thought
this viery unligely, ol | read & possage
from Tombons's exghange with the arnst

here thil reveals as much
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VERSITY PRESS) Besdes Duchamp, thers
wds that ather artist who also influenced
afew generations. S chapters dealing
with deceptively basic themes—"(bject,”
“Room,” “Window," “Monaster," "Monurent,”
and “Mural —effectively renegotiate big
parts of W past century's art history as
WE uSet 10 kaow il That rarely happens in
academic books | come across—unless
fthey arc watten by Ciark.
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FHE TR (NEW
MUSEUM NEW YORK: [‘.iJR.lTED BY LYNNE
COOME) The huge Maine jobster on toan
froem the Detaware Museum of Natural
History wasn't the only reason ta lpve this
perfectly installed curos:ty catinet, but the
cruslatenn’s sculptural besuty was entugh
10 WEITATL 3 st wisit, There were plenty of
excuses 1o return, amoang them the way
Trocke!'s own artworks Tupetioned in the
mix of heterogenaous stuff such as glass
madeals ot invertebrate soa ife by Lecpalg
and Rudalf Blaschya and hotanical prints
by Maria Sibylla Medan, Lucky Dew!, 2012,

@ ®ing crab placed on top of a stack of

Trocke! & early kot pamtings, was 3 par-
ticubar Bightight. It must be fun to recrgan
128 ONES twn Wark 11 wWays o ones 2ise
woula dare,

CAILLDY
E"ENNALE'.I hear the center of anothar mas-
sive Massimibano Giom
dispiayed Cailfuis™s cqlie, clion of enipmalic,
spleadid munerals; which wee desenben by
1he Surrealist as “secrat cvphers of (e um.
VETSD” and as works with no arnst oehing
tiesr creation except the coamos vsell

ol 711 IMATTHES & SEI‘IZI hg
ai| viewers of las! vear's Documenta know,
the Bavarian pnest and pamoogist Agnar
surregtitiously planted apple trees batwaen
twi Barracks whilg & prisoner m the con
centration camp at Dachay and even suc
tected in breeding new vaneties. This

Stors fiam Roglar
l:wlus ‘s colleetion on d-spli ot
the S4ih Venice Blepanie. Cantral
Pavition, Yenles, 2023 Phiot:
alr L
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heauly of & book presents the entire spple
oeuvre, Infroduced by istoran and an
aritis bl Yoss
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VOLVEL £S5
PARIS) Viry 1 By, @t exhibon comes
aleng in which an entraly new generation
of artists and nove: sensibilites omeges,
Buch was the case with this sprawling
show OFganized by Deonty bne young cura
tors and imvalyiog more than ity (rstalla
lians, which gave me the exifiarating sense
hat Pars will onee again be the place ta ga
10 5€0 the presen! Moment caplurad.

]
| AM THE DOG THAT

1 (13TH ISTANBUL
B!ENNIAL: Ina ;hcn.\r about plobal issugs ot

Chrestaph Girardel and
Mullie, Piay, 2003

centnficaton and the dsappearance of the
punlic sphere in major cities, s modest
wiren ntrocuced a lrigoe perspectve andd
tone, Fotusing an stray dops ving on the
nutskirts of Istantu, (it gives us the rare
dog'sevc view of the brutalities of urban
Transtormation,
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7= (METROPOLITAN MUSELM
DF A'Ft'l' NEW YORK) Unfor tunatehy, the exiy-
bation "Batthus; Cats and Girs—Paintings
and Provecanons” made me less interested
i ihe artist's ouewre, and m s monotonois
pee'ophliu_ tendencies, But ah, the cunming
rpointed out i Fes
= pages, (he show's

llmir'g it recely with thee clrrent feline
meme craze. True, most of 1he gtrls wearg
tedious, but the cats femain sublime, 1

Lustt Ak Enksson, | am
the dog thef was always he-rE
.rom; 2033 M0 v
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Lo Meditertantre, 1848, ol Lo
carwas s T
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